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“TEE OTHE AT RE.’ 


| “The two first volumes of The Theatre fulfil with great 
success the promise which. we found some time agoin the 
first appearance of this monthly review. We congratulate 
the editor on the merit of a publication which 
deals critically and sensibly with an art that, in England 
at least, needs all the sympathetic encouragement that it 
can get.” —Saturday Review. 


“The Theatre promises to exercise a bencficial influence 
on dramatic literature and the art of acting.” — Zhe 
Academy. 


‘* The Theatre champions the cause of dramatic art 
with a skill and spirit worthy of all admiration. In the 
pages of this erudite and interesting periodical matters 
relating to the stage and its professors, both at home and 
_ abroad, are discussed with good taste and sound judg- 
| ment. The histrionic profession is to be congratniated 

upon the possession of so discreet and capable an ex- 
ponent,”’—- Morning Post. 


“* The Theatre is well edited, thoroughly cosmopolitan, 
| and both instructive and interesting.’'— Standard. 


| * We congratulate the managers on the able manner in 
| which this magazine is conducted.””—Land and Water. 


“* It gives capital pictures of leading actors and eszays 
by well-known writers. Apart from its value as agreeable 
and amusing reading, it will form a magazineto keep and 

| bind. In.a score years it will be an excellent record of 
theatrical history.—Sunday Times. 


**The first number of this new monthly is really a 
wonderful shilling’s-worth, each of the two beautiful 
photographie portraits which it contains being worth 
double the money, while the literary matter for the 
most part is of considerable-merit.””—/ublic Opinion, 


‘* The Theatre is a clever magazine, full of pretty, light 
reading.’’—Vanity Fair.. . 


** The Theatre has alread taken its place among the 
most .popular of :the ess. The teasons for this 
success are not far to seek; it»is well conducted, well 
written, and sa a@'want that has long been felt, bat 
never before properly satisfied! Inats pages the reaaeris 
sure to find questions, ‘which are of interest both: to 
members of the d 
large, diséussed “by persons amet know what they are 
writing about, and know, also, how to’ write ‘about them 
in an entertaining way."'—Scotsman: 








fession' and to the public at, 





OPINIONS OF THE PRESS. 


“‘ The Theatre is by far the best serial publication de- 
voted to the drama aud the stage ; nowhere else can such 
extensive and interesting information about theatrical 
subjects in all parts of the world be obtained; and the 
gossip includes a fund of pleasant anecdote. Serious sub- 
jects are discussed with dignity and gravity, and brighter 
tpemes with corresponding sprightliness.’’—Manchester 
Examiner. 


“The Theatre provides a pleasant store of healthy 
reading for ail who care for the drama in its best and 
porest forms.” —Muanchester Evening News. 


* Publications entirely devoted to the stage are unfor- 
tunately rather apt to be of a somewhat venal or pre- 
judiced character. ‘Ihey are painfully ‘shoppy,’ and 
exhibit only the commonplace and less ennobling side of 
histrionic life. Of this class is pre-eminently a flourishing 
London weekly, which*has now enjoyed an existence of 
more than forty years, and during thattime has 
an incalculable amount of what it would be the rankest 
flattery to call criticism. The monthly serial now before 
us—which is simply an old weekly friend in a different 
dress bits a very happy combination of independence 


of thought and elevation in tone. It is not redolent of 
the f any more than is a first-class play.’’— Free 
Lance, 


** Nothing is more remarkable than the rapidity with 
which The Theatre hasgained the leading position among 
Magazines devoted to dramatic criticism. This success 
has been brought about, too, by the most legitimate means 
—genovine, intrinsic worth combined with loity aims. The 
critical articles are invuriably characterised by disciplined 
thought and entire mastery of the subjects commented 
upon; the reports of dramatic performances are collected 
trom all parts of the globe, and condensed with a con- 
ciseness which presents the kernel of fact separated from 
all extraneous Talentess the portraits of theatrical per- 
—— are ly unsurpassed; the stories are 

ys peadable, and the jottings pleasant and lively,’’— 
Bireloghan Daily Gazette. 


“* A better shilling’s worth is not offered to the public 
than.this attractive magazine, the influence of which is 
directed with anvarying ability to the raising of the tone 
of the theatre. . if a literary venture ever deserved un- 
bounded. popularity, this one does.”’—Birminghum Daily 
Mail. 








vl 


** Even those who seldom visit a theatre will find in its 
pages much that will give rise to reflection, while the thou- 
sands who take their enjoyments like their neighbours 
= glad to recall recollections of the past.”’—Liverpool 


“ Altogether one of the best specimens of the literature 
of the stage. It is full of interest on account of the broad 
and healthy tone of its critical references to passing 
events, and its smart, though not ill-natured, gossip. 
The contributors include some of the best known writers 
associated with plays, players, and play-houses, and their 
themes are as varied as possible, consistent with the 
character of the periodical.”’— Liverpool Courier. 


“* The Theatre provides a complete record of all theatri- 
cal views worth knowing. Its pages are contributed to 
by the Jeading actors and writers of the day. At the same 
time it is free from footlight foibles, so that, while indis- 
pensable to the profession, it is immensely popular with 
the public.”"—Liverpool Porcupine. 


“* The Theatre, unlike most literary ventures of gor- 
geous promise, gathers strength and attractiveness with 
age. It filled a void in periodical literature, but no one 
suspected how wide and deep that void was until it made 
its appearance. The veteran weekly organ of the stage 
appeals, in the main, to the profession. The monthly 
review, which has just celebrated the first anniversary of 
its birthday, administers to the great theatrical public. 
The production of so much high photographic and literary 
art for a shilling is as marvellous now as when it first sur- 
prised the public.’’—Sheffield Daily Telegraph. 


“‘ The photographs lend to the magazine a value which 
will be most of all appreciated in the future. We can 
only wish the magazine the success it deserves—a con- 
tinuation of the success it has evidently already ac- 
quired.”’—Aberdeen Daily Free Press. 


*“‘A magazine widely known and read. The editorial 
— are fresh and vigorous.’’—Aberdeen Daily Free 
ress, 


“*Should take its stand as a recognised monthly of a 
class and profession heretofore not thoroughly repre- 
sented. The tone is high and the aim useful both to wit 
and the profession.”’— Barnsly Times. 


** For any information on theatrical matters we always 
turn to the pages of The Theatre, and never, in a single 
instance, have we found ourselves wrong in quoting trom 
them.’’—Bath and Cheltenham Gazette. 


“‘ The Thentre gives the drama a better representative in 
literature than so far as our knowledge goes it possessed 
before. It has all the characteristics of a magazine as 
distinguished from a newspaper, and its editor, Mr. Haw- 
kins, has gathered round him some of the cleverest of the 
authors and actors who live in the dramatic world of 
London.” —Buath Heratd. 


“* The Theatre has from the first taken a high stand 
in the interests of the dramatic profession, and if it main- 
tains its present level a prosperous career may be opening 
to it. The size and style are commendable, the only fault 
being that some of the articles are too brief.”—Bedford- 
shire Mercury. 


** There cannot now be a doubt that the position of the 
stage will be in no small degree elevated by the represen- 
tation of such an organ.”’— Belfast Morning News. 


**The editor decisively shows himself to be of the 
Opinion that literary merit is a necessity in writing of the 
stage, and in this point he certainly differs from the con- 
ductors of all the theatrical newspapers with which we 
are acquainted. A high-class publication in the best 
sense of the term, and since it gives evidence in every 
page of bemg conducted by cultivated men it will com- 
mend itzelf to all educated members of the theatrical 
profession as well as to general readers. The support of 
such a magazine would go a long way tc maintaining the 
high standing the drama in England has within the past 
lew years assumed.’’—Belfast News Letter. 


“ Written in a pointed and sparkling style. The theatrical 
world has never before had an organ eyual to this one ; 
and we hope it will receive the amount of public support 
to which it is entitled. In that event, the proprietors will 
achieve a great success.”’—Belfast Northern Whig. 


** This clever shilling’s-worth is really the best medium 
of current news of the tic world. Read it once and 
you will never be content to miss it.”—Birmingham 
Dart, 








THE THEATRE. 


“ The tone of this magazine merits the warmest 
mendation. Its critical articles are thoughtful 





impartial ; and it constantly holds up a standard of right- 
min dedness and order which entitles it to the support not 
only of the profession, but of all persons interested in the 
welfare and healthy progress of the drama.’’— Birmingham 
Gazette. 


“ The Theatre is so carefully edited and so well turned 
out that we wish it every ??—- Blackpool Times. 


* Undoubtedly a great authority on theatrical matters.’’ 
—Blyth Weekly News. 


“ Though no great playgoers ourselves, we can cordially 
recommend The Theatre to our readers. It is well got 
up, its typography is excellent, its illustrations are 
splendid. The reading is instructive, and will particu- 
larly interest the middle and upper classes of societv—to 
whom indeed the work seems to be more particularly ad- 
dressed.” — Bolton Advertiser. 


“The number pleasingly sustains the elevated tone 
which has characterised its predecessors as an advocate 
of high dramatic art . . . Must be very acceptable to all 
who desire to see the histrionic art occupying its true 
position as an educating and elevating power.”—The 
Bolton Evening Guardian. 


‘Dramatic subjects are here treated from an original 


and enlightened stand-point. The letterpress is highly 
meritorious.’’—Bolton Weekly Guardian. 





stage still higher and to place the lives of actors generally 
more truthfully, and, therefore, more fairly, before the 
world.” — Bridlington Free Press. 





and without the discomfort incident on change of wea- 
Brighouse and Rastrick Gazette. 


** This magazine is one of the most pleasant and read- 
able that has come under our notice for some time. The 


selection of the contents Varied phases of litera- 
ture are represented, — the thoughtful and argumenta- 
tive, the critical, the light and amusing, the imaginative, 
and the poetical. We welcome Zhe Theatre more and 
more as the months roll round. 
the lines fancy they see that it aims not only to amu: 
but to instruct and educate upon matters theatrical.” 
Brighton Guardian, 


** The Theatre supplies a public want, and does so with 
discretion and good taste.’’—Brighton Herald. 


“A well-digested compendium of the history of the 
stage, dramatic and lyric. There is no padding here, bu 
genuine aid to a pruper appreciation of the progress an 
the drawbacks to advancement which characterise th 
modern theatre.””— Brighton Standard. 


** The portraits are splendid examples of what is called 
the Woodbury-type process, being remarkably sharp an 
clear, as well as possessing a softness and delicacy of tone’ 
very grateful to the eye.”"—BrightonTimes. 


** Varied, well written, and apposite, the articles are cal 
culated to meet with the respect and consideration of al 
interested in the stage.” — Burton Chronicle. 


*« One of the most interesting, well got-up, and cheapest 
of our monthly periodicals.”’— Buaton Journal. 


| “No magazine has gone more rapidly to the front 

during the past twelvemonths than The Theatre. Starting 
| with the novelty (now followed by several other maga 
zines) of producing a cabinet photograph of theatric: 
celebrities, and supported by a brilliant staff of writers. 
The Theatre, originally intended for the theatrical world 
alone, has become, by dint of spirited management, a 
popular monthly magazine,””—Chester Chronicle. 


“The Theatre is unquestionably the representative 
organ of the stage. It is ably edited, and may be consulted 
with advantage by the playwright, the lessee, the actor. 
and all classes of the playgoing public.” — Clifton 
Chronicle. 


“Jt must be a matter of wonder to some how twa 
beautiful photographs and more than 64 pages of attrac; 
tive letterpress can be given for the small sum of eae 

shilling.”’—Cork Constitution, 

‘ 
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“*The Theatre is a most acceptable monthly ‘ bill of the artis 
play’ and one which will do a great deal to raise the com 
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‘“fne contents will be found interesting even by those 
oe not particularly stage - struck.” — Coventry 
erald. 
“The Theatre is calculated to materially improve the 
tatus of that profession whose members it so ably repre- 
sents.’’— Coventry Independent, 

“We look upon this magazine as filling a decided 
m the ranks of serial Jiterature. Prior to its issue the 
a no worthy representative in the press.” — Derby- 
e es. 


“The Theatre admirably sustains that high reputation 


vell are which was the early reward of its introductory numbers, 
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pnd there is no more interesting or instructive serial issued 

than this, to all who love the drama and have a care or a 

thought for its belongings. The magazine is most ably 

onducted, and is uniformly meritorious in its literary 

a and artistic embellishments.”— Doncaster 
ronicie. 


“ The tone throughout is high-class, calculated to doas 
much to raise the stage as many of its representative 
prints are to lower it. . . . . Vigorous and unrelenting 
n its treatment of the abuses of the stage and such sub- 
iects.’*— Doncaster Reporter. 


“The matter and tone of the magazine are in all re. 
pects unexceptionable. In a literary sense its merits are 
undeniable, and its editorial arrangements are such as to 
artistically combine interesting variety with harmonious 
completeness.” —Dorset Daily Chronicle. 

“* This periodical is not of the stage stagey, and is not 
redolent of the green-room and orange-peels. It is 
equally adapted fur the amateur, the professional, and 
playgoer.”’— Dover Chronicle. 

**To those who take any interest whatsoever in 
imatters, The Theatre will be the most welcome of the 





{magazines.””—Dudlin Zoz. 


“‘ Deserves extensive support.”"—Dundee Ecening News, 


** The notes are evidently under the supervision of one 
who possesses sub-editorial tact in its very highest de- 


“| velopment.”’— Dundee Advertiser. 


“* Less bulky than some of its shilling contemporaries, 
it has the advantage over them that all its articles are 
eminently readable, both in style and in the 

interest which attaches to their subjects. The paragraphs 
which give all the events and gossip of the thzatrical world, 
are, for choice and piquancy, as free from hollow nuts as 
anyone will find who ‘ bids for news’ in that fascinating 
form.” —Durham County Advertiser, 


“« If this magazine could but find its way more generally 

among those people who look upon the theatre as an un- 

clean thing, we feel sure it would do much towards clear- 

ing away the mists of prejudice which have so long hidden 

the goud points of the stage. The les are well and 

pas written.” —English Lakes Visitor and Keswick 
uardian, 


“* The Theatre is to be commended for its zeal for the 
honour of the profession which it so ably supports.”— 
Fifeshire Journal, 


“«The Theatre having taken up vacant ground, has so 
thoroughly fulfilled its mission that it has left no room 
for competitors.” — Glasgow Evening News. 


“‘ Devoted mainly to dramatic affairs, and boasting a 
staff of popular writers who ought to make the fortune of 
ahy periodical. The dramatic criticisms are written with 
impartial ability, as different as possible from the slimy 
puffs or vindictive slatings which generally disfigure the 
theatrical ‘notices’ in the daily papers.’’— Gloucester 
Journal. 


** It would probably help to remove many prejudices in 
regard to the stage if those who now fight = of the 
theatre were to read this well-conducted periodical.”— 
Gravesend Reporter. 


** No institution of the country is more admirably re- 
presented in the periodical press than the one which finds 
its chief literary exponent in The Theatre. The news para- 
graphs are prepared by one who possesses sub-editorial 
tact in its very highest development ; trom first to last we 
do not discover a line in his department that is not read- 
able. The tone has invariably been not only wholesome, 
but even elevated—more so, truth to tell, than that of 
some of the magazines which call themselves religious.” 
—Greenock Telegraph. 
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“Deserves to be a favourite with all patrons of the 
drama.”’—Hampshire Advertiser. 


“The Theatre again takes its place as one of the 
8 brightest, and most readable of our monthlies. 
It has not a single uninteresting page, but from first to 
last teems with clever sketches from the pens of some of 
the best known writers in the theatrical world,””»—Hamp- 
shire Telegraph. 


** A splendid magazine, suitable for that large class who 
take an interest in the stage, the and the literature 
and life which surround both. It is well printed, ably 
written, and thoroughly cosmopolitan.”—Hastings and 
St, Leonards Times. 


** An honour to the honourable profession in whose in- 
terests it is published. We have formal essays, learned 
criticism, sprightly tales, pleasant gossip, and most admir- 
able photographs; and in all the numbers which have 
come under our notice we have observed no trace of that 
malice, spitefulness, or littleness, which those who know 
nothing about it assure us are inseparable from either side 
of the curtain.” — Hereford Journal. 


** Fall of absorbing interest, and admirably adapted 
for a few hours’ pleasant and profitable reading.” —Hud- 
dersfield Daily Courier. 


* A high-class publication conducted with great spirit.” 
—Huddersfield Weekly News. 


‘* The Theatre has, we believe, already achieved great 
favour with the public, but its high standard as a serial 
will be only fitly acknowledged when every reader of 
current literature shall have become a subscriber to it.’ ’°— 
Huli Beliman. 


** The editor has mustered to his side some of the prin- 
cipal writers to the periodical press, and the photographs 
of celebrities are works of art. The venture deserves to be 
a success,”’—The Hull Packet, 


“This magazine bids fair to become the leading organ 
of theatrical opinion.” —I/fracombe Chronicle. 


‘“‘ For the theatrical world full of interest, and those 
who are not of the Green Room will get from it some 
idea of the world of interest there is connected with the 
theatre.” —Isle of Wight Advertiser. 


“‘Worthily fills a gap in periodical literature as a 
monthly magazine devoted to the drama and its ex- 
ponents, whilst its attractions are sufficient to induce 
every support on the part of the general public. The 

rtraits are so truthful and well executed as to be alone 
et worth more than the price paid for the whole."* 
—Jackson’s Oxford Journal. 


*¢ One of the best conducted and most capitally got-up 
of “class magazines.”’—Leeds Express. 


‘It has variety, freshness, sound criticism, gossip, and 
two excellent portraits. The Theatre cannot but exert 
a healthy influence both on professionals and on the 
public.” —Leicester Chronicle. 


‘* The articles are always clever, and at the same time 
of ac description ; they are so general in c % 
that pertaining to the stage is omitted; whilst 
the information is well posted and reliable. A better 
shilling’s-worth is not published.”"—Lichfield Mercury. 


“* Deserves the patronage of all interested in the pro- 
gress of dramatic art.’’— Lincolnshire Chronicle. 


«¢ Deserves well of all interested in the progress of the 
dramatic art. Itis ably edited, and the general papers 
are ever of a pleasant and instructive character.”— 
Northampton Herald. 


“‘ The Theatre is devoted to the interests of the drama, 
but we gladly recognise that it does not regard the stage 
as astage on which charlatans and courtesans may run 
riot at their own (in)discretion.”—North of England 
Advertiser. 


* We may safely predict that The Theatre will be popu- 
lar, not only with professional but also with general 
readers.”—Noéttingham Daily Guardian. 
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“The Theatre is, par excellence, the magazine of the 
theatrical world. The editor has at his command jast 
such trenchant, yet humorous, pens as make the life of a 
serial of this character, and he directs them wisely. The 
scope of the magazine is not limited, including the doings 
at London, the Provinces, Paris, Berlin, Vienna, the Italian 
Cities, New York, &c.’’—Preston Guardiun. 


“ Its chief aim is to elevate the tone of the stage and 
drama in every conceivable manner, and there can be no 
ot that the many able papers that ap from time to 

e¢ cannot fail to have a most decided and desirable 
effect upon all interested. One of the most alluring, 
, and at the same time one of the cheapest 

ournals ever offered to the reading public.”"—Salford 


“Its position as a monthly critique on dramatic affairs 

is we believe wana. and it supplies a want which before 

its publication in this form was quite unsupplied.’’—Scar- 
borough Daily Post. 


“The matter is mee and pleasant throughout, free 
from the technicalities of the stage and the commonplace 
notices that pass for ee in some of even the higher 


class journals. . ° ed and agreeable reading.” 
The Southport Critic. 


** How it is possible to furnish these portraits, in addi- 

tion to the interesting mass of reading contained in the 

a question which we are unable to solve. 

We wish The Theatre all the success it deserves.” —South 
Wales Ferret. 


“ The Theatre may be now considered fully established 

as the representative periodical of the English drama. It 

is conducted with a vigour and critical ability which can- 
not fail to give it eathoeity. Surrey Comet. 


** This magazine, like port wine, improves with age. The 
papers under ‘ The Watch Tower’ are evidently the work 
of master pens.” — Western Duily Mercury. 


“‘The magazine sustains the position it attained when 
it commenced, and it is unique in dealing with theatrical 
eer with sufficient intelligence and ability to be inte- 
resting to persons outside what are known as theatrical 
circles. The contributors to the ine are writers of 
acknowledged ‘on, and each number is admirably ar- 
ranged." — tern Daily Press* 


“* Made pe for the general reader by the intro- 
duction of two or three short tales, poems, biographical 
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and li sketches, and excellent photographic por- 
traits.”"— Wigan Observer. 


“ This popular magazine maintains a high standard of 
its criticism, and its gossip on things theatrical is bright 
and amusing.’’— Yorkshire Post. 


“‘ A good theatrical magazine had long been a desider- 
atum whea the one before us was first published, and the 
public appreciation of its merits is the testimony of its suc- 
cess.”—News of the World. 


“The Theatre, in its new form as a monthly review 
and magazine, promises to occupy an important and 
unique place in periodic literature.” — Brief. 


“The Theatre possesses distinctive features which 
should commend it to playgoers.’’— The Figaro. 


“One of the brightest and most entertaining of the 
monthlies, and always welcome.”—Court Journal, 


“‘ Characterised by a thorough spirit of independence 
and honesty in its manner of dealing with all matters 
connected with the dramatic world. It is edited with 
great care and completeness, and presents to the pro- 
fession, as well as to those interested in dramatic art, a 
rich fund of information.””—Zast London Observer. 


“For the first time in its history the stage of this 
country is worthily represented in periodical literature.’’ 
—Man of the World. 


** A proof of the interest taken in the stage in England 
is the fact that a well-written monthly magazine of nearly 
one hundred pages can be run and made successful. As an 
advocate of the regeneration of the stage and as a medium 
for discussing everything connected therewith freely and 
without prejudice The Theatre deserves every encourage- 
ment.’’— Parisian. 


“If any proof were needed of the greatly improved 
standing of the stage in England of late, it might befound 
in this magazine. With the renewed feeling that the drama 
is an art, and not a trade for sordid hucksters, arose a 
demand for a journal of the higher dramatic art. The 
Theatre is creditable to the art it seeks to represent, 
shows a willingness and an ability to improve, and is 
likely to exert an influence for good.’”’—New York Nation, 


‘ The best dramatic magazine ever issued, and onght to 
be in the library of every actor and manager.’’— New York 


| Spirit of the Times, 
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